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by Nevena Dakovic (feature). 28:4, pp. 16-18. 

Documentary photography. “The Newest Arrivals” 
by Carl Schafer (exhibition review: “Refuge: The 
Newest New Yorkers: Photographs by Mel 
Rosenthal and text by Jack Salzman” at The New 
York State Museum, Albany, NY). 28:1, p. 14. 

——. “Remixed Blessings” by Are Flagan (exhibi- 
tion review: “Nuevo México Profundo: Rituals 
of an Indo-Hispano Homeland” at the National 
Hispanic Cultural Center of New Mexico, Albu- 
querque, NM). 28:6, pp. 14-15. 

Ethnographic film. “Imaging Anthropology” by 
Daniel Fisher (book review: Picturing Culture: 
Explorations in Film and Anthropology by Jay 
Ruby). 28:2, p. 14. 

Feminism. “Art as Brand" by Weena Perry (exhibi- 
tion review: “Barbara Kruger" at the Whitney 
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Museum of American Art in New York, NY). 
28:2, p. 16. 

——. “Public and Private in Light of Lingerie” by 
Lucy Bowditch (essay). 28:6, p. 6. 

Festivals, film/video. “The Balkan re Pot" by 
Dubravka Vojvodic (report: The 41st Interna- 
tional Thessaloniki Film Festival in Thessaloniki, 
Greece). 28:4, p. 5. 

——. “Home Truths and Other Fictions: Geopoli- 
tics at the Film Festival” by Patricia Molloy 
(feature). 28:4, pp. 18-21. 

——. "Images of Intermedia” by Laura U. Marks 
(report: 13th Annual Images Festival of Inde- 

dent Film and Video, Toronto, Ontario). 
8:1, p. 5. 

—_—. “Mountain Views” by Peter Hutchison and 
Karen vanMeenen (report: Lake Placid Film 
Forum, Lake Placid, NY). 28:1, p. 4. 

——. “The Need for Film” by Amra Baksic (report: 
The Sixth Sarajevo Film Festival, Sarajevo, 
Bosnia-Herzegovina). 28:4, p. 6. 

—. “Tossed Into the Mix” by Erin Ward (report: 
The 14th New York Lesbian and Gay Experi- 
mental Film/Video Festival, New York, NY). 
28:5, p. 10. 

Festivals, performance art. “Performative Liberty” 
by Kevin Green and Jon Luckett (report: “Usva- 
janje Slobode/Taking Liberty,” Boston, MA). 


28:4, p. 7. 

Film and Simmabers. “Balkan Cinema in the ‘90s: 
An Overview” by Dina lordanova (feature). 
28:4, pp. 23-26. 

—. “Changing the Face of Argentinean Cinema: 
The Vibrant Voices of Four Women” by 
Viviana Rangil (feature). 28:6, pp. 7-9. 

——. “Documentaries From Post-Yugoslavia: Ser- 
bian War Discourse, 1999" by Nevena Dakovic 
(feature). 28:4, pp. 16-18. 

—. “Girls on the Re-Make" by Cynthia Chris 
(essay). 11-12. 

——. “Homeward Bound” by loannis Mookas 
(film review: Journey to the Sun by Yesim 
Ustaoglu, A Time for Drunken Horses by Bah- 
man Ghobadi, Good Kurds, Bad Kurds: No 
Friends But the Mountains by Kevin McKier- 
nan). 28:4, pp. 34-35. 

——. “In Between Lost and Found: The Films of 
Matthew Buckingham” by Orla Ryan (feature). 
28:5, pp. 16-17. 

——. “Mountain Views” by Peter Hutchison and 
Karen vanMeenen (report: Lake Placid Film 
Forum, Lake Placid, NY). 28:1, p. 4. 

——. “Parallel Realities" by Dusan Makavejev 
(artist's statement). 28:4, p. 8. 

——. "Sufficiently Digified” by Barbara Miller 
(report: Resfest 2000 at the Palace of Fine 
Arts, San Francisco, CA). 28:3, p. 6. 

Gay and lesbian issues. “Tossed Into the Mix” by 
Erin Ward (report: The 14th New York Lesbian 
and Gay Experimental Film/Video Festival, 
New York, NY). 28:5, p. 10. 

Gender. “Fantastic Trauma” by Martha Langford 
(book review: Diana Thorneycroft: The body, its 
lesson and camouflage by Meeka Walsh). 28:2, 
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75. 

——. “Tossed Into the Mix” by Erin Ward (report: 
The 14th New York Lesbian and Gay Experi- 
mental Film/Video Festival, New York, NY). 
28:5, p. 10. 

Gentrification. “A Room of One's Own” by 
Annette Koh (report: non-profit and artist's 
space crisis in San Francisco, CA). 28:3, pp. 5-6. 

George Eastman House. “Eastman House and ICP 
Join Forces" by Sarah Beales (report). 28:3, 
pp. 2-3. 

Identity politics. “I've Got Conceptual Art in My 
Identity Politics” by Weena Perry (exhibition 
review: “MEDI(t)Ations: Adrian Piper's Videos, 
Installations, Performances, and Soundworks 
1968-1992" at the New Museum of Contem- 
porary Art, New York, NY). 28:3, p. 14. 

Immigration. “The Newest Arrivals” by Carl Schafer 
(exhibition review: “Refuge: The Newest New 
Yorkers: Photographs by Mel Rosenthal and text 
by Jack Salzman” at The New York State Muse- 
um, Albany, NY). 28:1, p. 14. 

Installation Art. “Affirmation of the Curatorial 
Class" by Gregory Sholette (report: The Sev- 
enth Havana Biennial, Havana, Cuba). 28:5, 

. 6-8. 

a as Brand" by Weena Perry (exhibition 
review: “Barbara Kruger” at the Whitney 
Museum of American Art in New York, NY). 
28:2, p. 16. 

——. “Being Away” by Yane Calovski (artist's 
statement). 28:4, p. 10. 

——. “Fantasy and Distraction: An interview with 
Pipilotti Rist” by Christine Ross (feature). 28:3, 


. 7-9. 

ia Got Conceptual Art in My Identity Poli- 
tics” by Weena Perry (exhibition review: 
“MEDI(t)Ations: Adrian Piper's Videos, Installa- 
tions, Performances, and Soundworks 1968- 
1992” at the New Museum of Contemporary 
Art, New York, NY). 28:3, p. 14. 

——. “Re-Engendered” by Roberto Tejada (exhibi- 
tion review: “Fertilitate" and “Pupspindances- 
low" by Caroline Koebel at CEPA and the Cor- 
nershop, Buffalo, NY). 28:3, p. 15. 

——. “Staying Alive” by Seric Nebojsa (artist's 
statement). 28:4, pp. 8-9. 

Internet. “Art War” by Chad Faries, Dorijan Kol- 
undzija and Ljiljana Komnenic (artist's state- 
ment). 28:4, p. 13. 

——. "'Hello. My Name Is. . . ‘: Articulating Lone- 
liness in a Digital Diaspora” by Aida Hozic 
(feature). 28:4, pp. 21-22. 

——. “Net Art's Broadening Niche” by Berin Golonu 
(report: “010101: Art in Technological Times” at 
the San Francisco Museum of Modern Art, San 
Francisco, CA. “Telematic Connections: The Vir- 
tual Embrace” at the Art Center College of 
Design, Pasadena, CA. “Data Dynamics” at the 
Whitney Museum of Art, New York, NY). 28:6, 
pp. 4-5. 

ast i Art: Avant-Garde Practice and the 
Possibilities of Critical Articulation” by Philip 
Glahn (feature). 28:3, pp. 10-12. 

Interviews. “Constructing Eternity: An Interview 
with Van McElwee” by T. L. Reid (feature). 
28:1, pp. 6-8. 

——. “Fantasy and Distraction: An Interview with 
Pipilotti Rist” by Christine Ross (feature). 28:3, 

. 7-9. 

“Homeward Bound” by loannis Mookas 
(film review: Journey to the Sun by Yesim 
Ustaoglu, A Time for Drunken Horses by Bah- 
man Ghobadi, Good Kurds, Bad Kurds: No 
Friends But the Mountains by Kevin McKier- 
nan). 28:4, pp. 34-35. 


Mass media. “Art as Brand” by Weena Perry 
(exhibition review: “Barbara Kruger” at the 
Whitney Museum of American Art in New 
York, NY). 28:2, p. 16. 

—. “Matrixes of War” by Patricia R. Zimmer- 
mann (feature). 28:4, pp. 29-33. 

McElwee, Van. “Constructing Eternity: An Inter- 
view with Van McElwee” by T. L. Reid (fea- 
ture). 28:1, pp. 6-8. 

Native American issues. “Remixed Blessings” by 
Are Flagan (exhibition review: “Nuevo México 
Profundo: Rituals of an Indo-Hispano Home- 
land” at the National Hispanic Cultural Center 
of New Mexico, Albuquerque, NM). 28:6, pp. 
14-15. 

New York City. “Public Art: Avant-Garde Practice 
and the Possibilities of Critical Articulation” by 
Philip Glahn (feature). 28:3, pp. 10-12. 

——. “Martyrs and Heroes in Modern Times” by 
Patricia Johnston and Joanne Lukitsh (exhibition 
review: “Ben Shahn's New York: The Photogra- 
phy of Modern Times,” at the Arthur M. Sackler 
Museum, Cambridge, MA). 28:3, pp. 13-14. 

Obituaries. “Giséle Freund, 1912-2000.” 28:1, p. 3. 

——. “Mario Giacomelli, 1925-2000." 28:5, p. 3. 

——. “Remembering Walter [Chappell]." 28:3, p. 3. 

Orozco, Gabriel. “He Ain’t Heavy, He's ny | Her- 
itage: Gabriel Orozco's Photogravity" by Jesse 
Lerner (feature). 28:5, pp. 13-15. 

Paris. “The View From the Mois de la Photo” by 
Jeannene M. Przyblyski (report: “Mois de la 
Photo,” Paris, France). 28:5, pp. 8-10. 

Photography and photographers. “Art as Brand” 
by Weena Perry (exhibition review: “Barbara 
Kruger” at the Whitney Museum of American 
Art in New York, NY). 28:2, p. 16. 

——. “Back to the Past: Atget Encore” Stephen 
Longmire (feature). 28:6, pp. 10-13. 

——. “Blurring the Boundaries” by Jill Conner 
(exhibition review: “Uta Barth: In Between 
Places" at the Henry Art Gallery, Seattle, WA). 
28:5, 18. 

——. “Callahan's Children: Recent Retrospectives of 
Photographers from the Institute of Design” by 
Stephen Longmire (feature on Yasuhiro Ishimoto, 
Kenneth Josephson and Ray K. Metzker). 28:2, pp. 

——. “Closeness as Metaphor” by Nancy Roth 
(exhibition review: “Richard Billingham” at the 
Ikon Gallery, Birmingham, England). 28:2, pp. 
13-14. 

——. “Containing the Infinite” by Sarah Webb 
(exhibition review: “Olafur Eliasson: New 
Work" at The Aldrich Museum of Contempo- 
rary Art, Ridgefield, CT). 28:1, p. 15. 

——. “Fantastic Trauma” by Martha Langford 
(book review: Diana Thorneycroft: The body, its 
lesson and camouflage by Meeka Walsh). 28:2, 


p. 15. 

——. “The Flea Market Museum” by Warren 
Zanes (exhibition review: “Other Pictures: Ver- 
nacular Photographs from the Thomas Walter 
Collection" curated by Maria Morris Ham- 
bourg and Mia Fineman at The Metropolitan 
Museum of Art, New York, NY). 28:2, p. 13. 

——. “He Ain't Heavy, He's My Heritage: Gabriel 
Orozco’s Photogravity” by Jesse Lerner (fea- 
ture). 28:5, pp. 13-15. 

——. "I've Got Conceptual Art in My Identity Poli- 
tics" by Weena Perry (exhibition review: 
“MEDI(t)Ations: Adrian Piper's Videos, !nstalla- 
tions, Performances, and Soundworks 1968- 
1992" at the New Museum of Contemporary 
Art, New York, NY). 28:3, p. 14. 

——. “Martyrs and Heroes in Modern Times” by 
Patricia Johnston and Joanne Lukitsh (exhibi- 
tion review: “Ben Shahn's New York: The Pho- 
tography of Modern Times," at the Arthur M. 
Sackler Museum, Cambridge, MA). 28:3, pp. 
13-14. 

——. “Mise En Abyme” by Karen Henry (exhibi- 
tion review: “Mirror's Edge” at the Vancouver 
Art Gallery, Vancouver, British Columbia). 28:1, 
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——. “More Sour Than Sweet” by Karen vanMee- 
nen (exhibition review: “Blood and Honey: A 
Balkan War Journal” at the SABA Gallery, New 
York, NY). 28:4, pp. 37-38. 

——. “The Newest Arrivals” by Carl Schafer (exhi- 
bition review: “Refuge: The Newest New York- 
ers: Photographs by Mel Rosenthal and text by 
Jack Salzman” at The New York State Muse- 
um, Albany, NY). 28:1, p. 14. 

——. “Reflections of War" by Jane A. Black (exhi- 
bition review: “Sarajevo Self-Portrait: The View 
From Inside” at the Dayton Art Institute, Day- 
ton, OH). 28:4, pp. 35-36. 

——. “Remixed Blessings” by Are Flagan (exhibi- 
tion review: “Nuevo México Profundo: Rituals 
of an Indo-Hispano Homeland” at the National 
Hispanic Cultural Center of New Mexico, Albu- 
querque, NM). 28:6, PP. 14-15. 

——. “Sensuous Science” by Thomas McGovern 
(exhibition review: “Susan Rankaitis: Drawn 
from Science" at the Museum of Photographic 
Arts, San Diego, CA). 28:2, pp. 15-16. 

——. "Spatial Orientation” by Gil McElroy (exhibi- 
tion review: “Orientation” by Marlene Creates 
at the Agnes Etherington Arts Centre, 
Kingston, Ontario). 28:6, p. 15. 

——. “SPE 2001 National Conference” by Karen 
vanMeenen (report: Society for Photographic 
Education's 38th Annual Conference, Savan- 
nah, GA). 28:6, p. 3. 

——. “Staged Sanctity” by Susan Platt (exhibition 
review: “Inci Eviner: higbiryer-gévde-burasi 
(nowhere-body-here)” at the Kazim Tashkent 
Art Gallery, Istanbul, Turkey). 28:1, pp. 13-14. 

——. “Subjectivity Overload” by Karen vanMee- 
nen (report: “Evaluating the Photography of 
Fact: Document, News and Art, 1850-2000,” 
New York, NY). 28:5, p. 11. 

Photojournalism. “More Sour Than Sweet" by 
Karen vanMeenen (exhibition review: “Blood 
and Honey: A Balkan War Journal" at the 
SABA Gallery, New York, NY). 28:4, pp. 37-38. 

——. “Reflections of War" by Jane A. Black (exhi- 
bition review: “Sarajevo Self-Portrait: The View 
From Inside” at the Dayton Art Institute, Day- 
ton, OH). 28:4, pp. 35-36. 

——. “Repeat of History” by Emile Wamsteker 
(artist's statement). 28:4, pp. 9-10. 

Pornography. “Fantasy and Distraction: An Inter- 
view with Pipilotti Rist” by Christine Ross (fea- 
ture). 28:3, pp. 7-9. 

——. “Hidden Histories" by Robert Cagle (book 
review: Peek: Photographs From the Kinsey 
Institute edited by Carol Squiers, Jennifer 
Yamashiro, et. al.). 28:5, pp. 20-21. 

Public art. “Art War" by Chad Faries, Dorijan Kol- 


undzija and Ljiljana Komnenic (artist's state- 
ment). 13. 

—. “I've Got Conceptual Art in My Identity Poli- 
tics” by Weena Perry (exhibition review: 
“MEDI(t)Ations: Adrian Piper's Videos, Installa- 
tions, Performances, and Soundworks 1968- 
1992" at the New Museum of Contemporary 
Art, New York, NY). 28:3, p. 14. 

—. “Looking at the Invisible” by Milos 
Jovanovic (artist's statement). 28:4, p. 12. 

——. “The Semiotics of Confusion” by Apsolutno 
(artist's statement). 28:4, pp. 11-12. 

——. "Performative Liberty” by Kevin Green and 
Jon Luckett (report: “Usvajanje Slobode/Taking 
Liberty,” Boston, MA). 28:4, p. 7. 

_——. “Public Art: Avant-Garde Practice and the 
Possibilities of Critical Articulation” by Philip 
Glahn (feature). 28:3, pp. 10-12. 

Public access. “Holding on to the Real” by Patricia 
R. Zimmermann (essay). 28:2, p. 4. 

Rist, Pipilotti. “Fantasy and Distraction: An Inter- 
view with Pipilotti Rist” by Christine Ross (fea- 
ture). 28:3, pp. 7-9. 

San Francisco. “A Room of One's Own” by 
Annette Koh (report: non-profit and artist's 
space crisis in San Francisco, CA). 28:3, pp. 5-6. 

Sexuality. “Fantastic Trauma” by Martha Langford 
(book review: Diana Thorneycroft: The body, its 
lesson and camouflage by Meeka Walsh). 28:2, 
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onan, * Fantasy and Distraction: An Interview with 
Pipilotti Rist” by Christine Ross (feature). 28:3, 


. 7-9. 

idden Histories” by Robert Cagle (book 
review: Peek: Photographs From the Kinsey 
Institute edited by Carol Squiers, Jennifer 
Yamashiro, et. al.). 28:5, pp. 20-21. 

Site-Specificity. “Public Art: Avant-Garde Practice 
and the Possibilities of Critical Articulation” 
(feature). 28:3, pp. 10-12. 

Technology. “Society of the se gy Peter 
Krapp (report: “Sins of Change: Media Arts in 
Transition, Again" at the Walker Art Center and 
The Kitchen, Minneapolis, MN). 28:1, p. 3. 

—. "Sufficiently Digified"” by Barbara Miller 
(report: Resfest 2000 at the Palace of Fine 
Arts, San Francisco, CA). 28:3, hee 

Television. “Boundaries and Beyond: Termite TV 
Collective” by LeAnn Erickson (profile). 28:6, p. 5. 

Video art. “Constructing Eternity: An Interview 
with Van McElwee” by T. L. Reid (feature). 
28:1, pp. 6-8. 

——. “Fantasy and Distraction: An Interview with 
Pipilotti Rist” by Christine Ross (feature). 28:3, 
pp. 7-9. 

War. “Documentaries From Post-Yugoslavia: Ser- 
bian War Discourse, 1999” by Nevena Dakovic 
(feature). 28:4, pp. 16-18. 

——. “Matrixes of War” by Patricia R. Zimmer- 
mann (feature). 28:4, pp. 29-33. 

——. “Reflections of War" by Jane A. Black (exhi- 
bition review: “Sarajevo Self-Portrait: The View 
From Inside” at the Dayton Art Institute, Day- 
ton, OH). 28:4, pp. 35-36. 

Web projects. “Art War" by Chad Faries, Dorijan 
Kolundzija and Ljiljana Komnenic (artist's state- 
ment). 28:4, p. 13. 

——. “'Hello. My Name ls. . . ‘: Articulating Lone- 
liness in a Digital Diaspora” by Aida Hozic 
(feature). 28:4, pp. 21-22. 

——. “Net Art's Broadening Niche” by Berin Golonu 
(report: “010101: Art in Technological Times” at 
the San Francisco Museum of Modern Art, San 
Francisco, CA. “Telematic Connections: The Vir- 
tual Embrace” at the Art Center College of 
Design, Pasadena, CA. “Data Dynamics” at the 
Whitney Museum of Art, New York, NY). 28:6, 
pp. 4-5. 

Women and representation. “Fantasy and Distrac- 
tion: An Interview with Pipilotti Rist" by Chris- 
tine Ross (feature). 28:3, pp. 7-9. 


ARTIST'S PAGES 
“The Site of Transition from Female to Male,” by 
Clarissa Sligh. 28:6. 


ESSAYS 

“Girls on the Re-Make” by Cynthia Chris (essay). 
28:5, pp. 11-12. 

“Holding on to the Real” by Patricia R. Zimmer- 
mann (essay). 28:2, p. 4. 

“Public and Private in Light of Lingerie” by Lucy 
Bowditch (essay). 28:6, p. 6. 


INTERVIEWS 
McElwee, Van. 28:1, pp. 6-8. 
Rist, Pipilotti. 28:3, pp. 7-9. 


NEWS 

Andrea Frank Foundation Awards. 28:1, p. 2. 
Eastman House and ICP Join Forces. 28:3, pp. 2-3. 
Hasselblad Award. 28:2, p. 2. 

Hasselblad Award. 28:6, p. 2. 

Lange-Taylor Prize. 28:2, p. 2. 

Langlois Foundation Awards. 28:1, p. 2. 
MacArthur Fellowships. 28:1, p. 2. 

MacArthur Foundation Grants. 28:5, p. 3. 

NEA 2000 First Round Grants. 28:5, pp. 4-6. 


PROFILES 
“Boundaries and Beyond: The Termite TV Collec- 
tive" by LeAnn Erickson (profile). 28:6, p. 5. 


REPORTS 

The 13th Annual Images Festival of Independent 
Film and Video in Toronto, Ontario. 28:1, p. 5. 

The 14th New York Lesbian and Gay Experimental 
Film/Video Festival, New York, NY. 28:5, p. 10. 

The 41st International Thessaloniki Film Festival in 
Thessaloniki, Greece. 28:4, p. 5. 

Capitalize the Arts: A Tool for Change, A Source 
for Healing, Buffalo, NY. 28:3, p. 4. 

Evaluating the Photography of Fact: Document, 
News and Art, 1850-2000, New York, NY. 28:5, 


p.11. 

Going Global: Negotiating the Maze of Cultural 
Interactions at The 2000 Barnett Arts and Pub- 
lic ond Symposium at The Ohio State Univer- 
4 College of the Arts, Columbus, Ohio. 28:2, 


p. 3. 

Lake Placid Film Forum, Lake Placid, NY. 28:1, p. 4. 

Mois de la Photo, Paris, France. 28:5, pp. 8-10. 

Open Source: Networking Artists and Artists’ 
Organizations at the National Association of 
Artists’ Organizations 12th Annual Conference, 
Brooklyn, NY. 28:2, p. 3. 

Rethinking the Avant-Garde: Between Politics and 
Aesthetics, The University of Notre Dame Cen- 
ter for Continuing Education Conference, 
Notre Dame, IN. 28:1, pp. 5-6. 


Resfest 2000 at the Palace of Fine Arts, San Fran- 
cisco, CA. 28:3, p. 6. 

The Second Vancouver Videopoem Festival, Van- 
couver, British Columbia. 28:5, p. 8. 

The Seventh Havana Biennial, Havana, Cuba. 
28:5, pp. 6-8. , 

The Sixth Sarajevo Film Festival in Sarajevo, 
Bosnia-Herzegovina. 28:4, 6. 

Sins of Change: Media Arts in Transistion, Again, 
Walker Art Center and The Kitchen, Min- 
neapolis, MN. 28:1, p. 3. 

Society for Photographic Education's 38th Annual 
Conference, Savannah, GA. 28:6, p. 3. 

“Usvajanje Slobode/Taking Liberty,” Boston, MA. 
28:4, p. 7. 


REVIEWS 

BOOKS/CATALOGS 

Between Dog & Wolf: Essays on Art and Politics 
by David Levi Strauss. 28:5, p. 20. 

Dream of Life by Gregory Crewdson. 28:1, p. 15. 

Diana Thorneycroft: The body, its lesson and cam- 
ouflage edited by Meeka Walsh. 28:2, p. 15. 

Distillations by Nancy Goldring. 28:3, p. 19. 

Peek: Photographs From the Kinsey Institute edit- 
ed by Carol Squiers, Jennifer Yamashiro, et. al. 
28:5, pp. 20-21. 

Picturing Culture: Explorations in Film and 
Anthropology by Jay Ruby. 28:2, p. 14. 


REVIEWS 

EXHIBITIONS 

“010101: Art in Technological Times” at the San 
Francisco Museum of Modern Art, San Francis- 
co, CA. 28:6, pp. 4-5. 

“Barbara Kruger” at the Whitney Museum of 
American Art in New York, NY. 28:2, p. 16. 

“Ben Shahn's New York: The Photography of 
Modern Times” at the Arthur M. Sackler 
Museum, scsi MA. 28:3, pp. 13-14. 

“Blood and Honey: A Balkan War Journal" at the 
SABA Gallery, New York, NY. 28:4, pp. 37-38. 

“Carnival in the Eye of the Storm: War/Art/New 
Technologies: Kosov@” at the Pacific North- 
west College of Art, Portland, OR. 28:4, pp. 
36-37. 

“Data Dynamics” at the Whitney Museum of Art, 
New York, NY. 28:6, pp. 4-5. 

“Fertilitate” and “Pupspindanceslow” by Caroline 
Koebel at CEPA ond the Cornershop, Buffalo, 
NY. 28:3, p. 15. 

“Future's Eve" by Anna Gaskell at New Langton 
Arts, San Francisco, CA. 28:6, p. 16. 

“Inci Eviner: (nowhere- 
body-here)" at the Kazim Tashkent Art Gallery, 
Istanbul, Turkey. 28:1, pp. 13-14. 

“Made in California: Art, Image, and Identity, 
1900-2000” at the Los Angeles County Muse- 
um of Art, Los Angeles, CA. 28:5, pp. 18-19. 

“MEDI(t)Ations: Adrian Piper's Videos, Installa- 
tions, Performances, and Soundworks 1968- 
1992” at the New Museum of Contemporary 
Art, New York, NY. 28:3, p. 14. 

“Mirror's Edge” at the Vancouver Art Gallery, Van- 
couver, British Columbia. 28:1, p. 13. 

“Nuevo México Profundo: Rituals of an Indo-His- 
pano Homeland” at the National Hispanic Cul- 
tural Center of New Mexico, Albuquerque, 
NM. 28:6, pp. 14-15. 

“Olafur Eliasson: New Work" at The Aldrich 
Museum of Contemporary Art, Ridgefield, CT. 
28:1,.p. 15. 

“Other Pictures: Vernacular Photographs from the 
Thomas Walter Collection” curated by Maria 
Morris Hambourg and Mia Fineman at The 
Metropolitan Museum of Art, New York, NY. 
28:2, p. 13. 

“Orientation” by Marlene Creates at the Agnes Ether- 
ington Arts Centre, Kingston, Ontari. 28:6, p. 15. 

“Refuge: The Newest New Yorkers: Photographs 
by Mel Rosenthal and text by Jack Salzman" at 
The New York State Museum, Albany, NY. 28:1, 


p. 14. 

“Richard Billingham” at the Ikon Gallery in Birm- 
ingham, England. 28:2, pp. 13-14. 

“Sarajevo Self-Portrait: The View From Inside” at 
the Dayton Art Institute, Dayton, OH. 28:4, 
pp. 35-36. 

“Susan Rankaitis: Drawn from Science” at the 
Museum of Photographic Arts in San Diego, 
CA. 28:2, pp. 15-16. 

“Telematic Connections: The Virtual Embrace” at 
the Art Center College of Design, Pasadena, 
CA. 28:6, PD. 4-5. 

“Uta Barth: In Between Places” at the Henry Art 
Gallery, Seattle, WA. 28:5, p. 18. 


REVIEWS 

FILM/VIDEO 

“Homeward Bound” by loannis Mookas (film 
review: Journey to the Sun by Yesim Ustaoglu, 
A Time for Drunken Horses by Bahman 
Ghobadi, Good Kurds, Bad Kurds: No Friends 
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